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SYRACUSE, NEW YORK 


December, 1910 


MERRY CHRISTMAS to you 
again! This makes the twelfth 
time that we have exchanged the 
season’s greetings with you and 
we hope to greet you again with 
Christmas cheer at least twelve 
times more and twelve times 
twelve. Though our editor may 
have gone by that time to join 
— the great majority and mayhap 
other editors will have followed, still, like the brook, our 
editors may come and editors go but may KERAMIC STUDIO 
and the good ceramic work go on forever! 
We are receiving many appreciative letters from those 
who are following Miss Ehler’s course in overglaze decora- 
tion printed by courtesy of the American Woman’s League, 
and we are chuckling inwardly at our good luck at securing 
this course for our subscribers,and again as we think of the 
other card we have up our sleeve, which will follow Miss 
Ehler’s lessons; in fact we have two more cards each equally 
valuable to ceramic workers, and before these are used up 
we shall hope to have turned up others in our search for the 
best of everything for our readers. By the bye, it may be 
_ interesting to those who are following Miss Ehler’s course, 
to know that there are over three hundred in Mrs. Cherry’s 
correspondence class who are taking up this course with 
The American Woman’s League, and really remarkable 
results are being shown, as could hardly fail to be the 
case with the conscientious work done by both the pupils 
and instructor. The work has now increased to such an 
extent that Mrs. Cherry is aided not only by her sister and 
secretary, Miss Jessie Bard, but by four honor students. 
Mrs. Cherry has promised us a naturalistic number by her- 
self and pupils which will be quite as valuable in its way as 
was her design class number—and was not that one of our 
greatest successes? If our readers could only see the 
dainty table ware in color instead of black and white I 
think we would have very few left on the naturalistic side 
of the fence. 


The New York Society of Keramic Arts announces its 


next exhibit in the galleries of the National Arts Club in 
February, 1911. They are hoping to make it the greatest 
exhibit they have yet held. 


The Chicago Art Institute will hold its annual exhibit 
of Arts and Crafts as usual, from December 6th to January 
6th. Miss Bennett has made great efforts to secure a fine 
ceramic display from all over the United States. Among 
other exhibits there will be four large cases from University 
City, containing the work of Taxile Doat, the distinguished 
French artist from the Sévres manufactory who is at the 
head of the ceramic department of the American Woman's 
League, the porcelains of Adelaide Alsop-Robineau, 
the American collaborator of Taxile Doat and Editor of 
KERAMIC STUDIO; pottery by Frederick H. Rhead and pupils 
of his department of American Woman’s League, and over- 
glaze decorations by Kathryn E. Cherry and pupils of her 


department of the League. A novel feature of Mrs. Cherry’s 


exhibit will be (if fate and the kilns will it) three eggshell 


porcelain covered cups designed and made by Mrs. Robineau 
and decorated by Mrs. Cherry. 

The porcelain department is at work on several new 
shapes designed by Mrs. Cherry for the use of her pupils. 

If some of our good friends think we are showing 
favoritism by speaking so much of one good decorator, they 
must remember that the editor has ready access to her good 
work, and if our other good decorators would afford us the 
opportunity we would be glad to give their work equal 
prominence. 

We are showing this month some of the work which was 
sent to the recent exhibition and competition held by Burley 
& Co., of Chicago. There was an equal number of photo- 
graphs of naturalistic pieces sent us for publication, but as 
they do not reproduce well in so small illustrations, giving 
no idea:of the drawing of the flowers, it was thought best not 
to reproduce them. The decorative work showed an ex- 
cellent average and the prizes were well awarded. 

We announce the prize winners in the competition of 
“Little Things to Make” as follows: First Prize, Hannah 
Overbeck, Cambridge City, Indiana; Second Prize, Donna 
Isabel Hoge, Chicago, Ill.; Third Prize, Alice Sharrard, 
Louisville, Ky. There was not the variety of objects we 
had hoped for in this competition, almost two-thirds con- 
fining themselves to belt buckles, lace pins and shirt waist 
sets, etc. Another time we shall have to specify the shapes 


to be decorated. 


We were forced to omit the pottery lessons for lack of 
space in the last two issues but will begin again in the Janu- 
ary issue with an article on Mould Making, which should be 
very valuable to our pottery workers. The number of those 
interested in this branch of ceramic work is steadily increas- 
ing, the public schools here and there are taking it up, and it 
promises soon to be a good bread winning pursuit as well 
as a means of education and enjoyment. The public are 
slowly but surely being educated to a love for hand-made 
things in every direction and pottery is not the least of these. 
Still the movement is in its infancy and we should not be- 
come discouraged if it does not move along fast enough to 
suit our impatience. 

Palette and Bench, the sister art publication to KErR- 
AMIC STuDIO, has been transferred to the International 
Studio, who will, we trust, keep up the standard it has held 
up to the present moment. We wish them success. 

The New York Society of Keramic Arts will hold its 
annual exhibition in the Galleries of the National Arts Club, 
Gramercy Park, New York, from February 8th to 28th. 

Manufacturers, individual potters and clubs are in- 
vited to participate. Application for space should be made 
at once to M. M. Mason, 48 E. 26th St., New York City, 
Chairman Art Committee. 
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RERAMIC STUDIO 


PECANS—JEANNE M. STEWART 


A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman's League) 
(CONTINUED) 


SEVENTH LESSON—USE OF LUSTRES 
(Continued from October Number) 


iS case of a large surface work quickly with a well filled 
brush, working first in one direction from the starting 
point, and then in the opposite. In this way the two edges 
may be brought together without a sign of a dry edge. If 
this is not done quickly, or if in painting on the lustre you 
keep to one direction only, by the time you get around to the 
starting point that edge will have dried. 

It will then be impossible to join the lustre without a 
line showing. By working first from one side and then 
the other, the edges may be brought together successfully. 
In padding lustre use the pounce as you would for ordinary 
tinting, padding until the lustre is very even and rather 
dry and tacky. If by chance after it is dry it should spot 
or there are very streaky, uneven places, there is no 
remedy, and off it must come. Study at the very begin- 
ning to be very exact in doing lustre work. Havea well 
defined idea as to what you want to do and then in the 
most simple direct way possible, doit. If it is necessary 
to remove lustre, be very particular to see that not the 
faintest trace of it remains on the china, as it will show 
after it has been fired. If after it is fired it becomes neces- 
sary to remove it, use the preparation known as ‘‘Keramic 
Eraser’’ several good makes of which are on the market. 


(Treatment Page 164) 


Great care must be observed in its use. It should be re- 
sorted to only in cases of extreme necessity. 

Having outlined in a general way the method used in 
the application of lustre, we will proceed to carry out the 
lesson problem. The form to be used is a biscuit jar, 
(see design in September issue for lustre article) a copy of 
the Mason jar originally made in the Belleek ware. French or 
German china being very superior to the Belleek for lustres, 
this copy is much to be preferred. Clean the jar thoroughly 
then divide into six sections, marking with the china pencil 
or with India ink. As directed in the second lesson, take 
infinite pains to have these divisions accurate. Next mark 
the outline of the panel, measuring carefully. 

Using the pen and the outlining mixture, outline these 
panels with Black. By outlining mixture, the sugar, water 
and paint mixture is meant. Make a careful tracing of 
the design on a piece of tracing paper. Fix this in place 
with bits of the gummed paper, slip the impression paper 
under it and then go over the design with hard lead pencil 
or agate tracing point. Fix this drawing with the Black 
outlining mixture, observing the study and correcting all 
deviations in the line as you work. With a little practise 
one may easily hold a tracing on the china without fastening 
it in any way. While it seems rather difficult at first, one 
soon becomes adept at it. If you do use fastening of any 
kind see that all traces of it are removed before proceeding 
with the work. When the outlining is all done and the 
design completed, wipe the entire surface with a piece of 
silk very slightly moistened with lavender oil. This serves 
two purposes; it removes any finger marks made in handling 
the piece when placing the design and it serves to keep the 
lustre open so that it is more easily padded. If you have 
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KERAMIC STUDIO 


had no previous experience with lustres it will be well to 
fire the outline before applying the lustres. 

_ The background of the design in the panel is done with 
Yellow Brown used rather thinly. Use a drop of lavender 
oil to thin. Use the small square shader, number four, for 
putting this on, painting it in as smoothly as you can. It it 
seems uneven and streaky apd it until even with a very small 
pad. With a little care, however, this may be put on with- 
out padding. 

Let this background color dry perfectly and then with 
toothpick and cotton slightly moistened with alcohol, clean 
off every vestige of it which may have gotten on any other 
part of the design. 

While in putting on the lustre it is best to have a full 
brush, it must not be so full that it will run when placed on 
the china. Gently press out the surplus lustre against the 
inside of the neck of the bottle, leaving just enough to cover 
the china easily without spreading or running as it surely 
will if the brush is over-loaded. | 

In cleaning up our black outline before placing the 
lustre, be sure that no smudges of black are left on the 
china. If so, they will discolor and stain the lustre. 

Eternal vigilance is the price of success in this branch 
of painting. After the Yellow Brown has dried, carefully 
lay in the rest of the design with Steel Blue, using a small, 
square shader as before, being very careful about its running. 
Have ready some very small pounces and if it shows the 
least tendency to spread, pad at once. Try and lay this 


color in without having to pad it, as much of the richness 
depends upon getting a good body color this time. 


In working keep your hands off the surface, slipping 
the hand inside the jar to hold and balance it.. When the 
panels are dry, lay in the rest of the jar as indicated in the 
study with copper lustre. Use the larger square shader, a 
number six, and do not pad. 

Work as directed previously, first from one side of the 
starting point, and then from the opposite. 

This should be rather heavier looking than the other 
lustres. 

Bear in mind that you must work quickly. When the 
piece is entirely laid in dry it at once and it is ready for the 
first firing. Lustre dries very quickly yet does not dry hard 
enough not to hold bits of dust which may settle on it. 
Place the piece if you can, on an asbestos mat, or if you have 
not one, on aclean china plate or tin. If you use a gas oven, 
first wipe it out and then heat well before placing the china 
init. Leave plenty of vent for any steam which may arise 
in the drying. An ordinary oil stove is very convenient for 
drying things. If you use the oven of a kitchen range leave 
the oven door ajar. In moving lustre pieces that have 
been dried from the oven or stove, do not touch the lustre. 
Handle by means of the asbestos pad or plate. When the 
piece cools it will be perfectly hard, but not before then. 
If dried over too hot a fire, the lustre will sometimes come 
off like a powder, Use good common sense in all these things. 

Train your judgment and try to thoroughly understand 
each step of the work as you proceed with the lesson. In 
sending out lustre to be fired wrap each piece in soft clean 
tissue paper.. Avoid as far as possible much handling before 
firing. When the jar has been fired you will in all probabil- 


(Treatment Page 164) 
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ity be rather disappointed in it. The effect of the first 


painting is rather thin and crude. 

One coat of lustre is not very rich and so we will give 
the jar a second painting. If the Yellow Brown has come 
out a rich soft tone, rather light, it will not need a second 
coat. lLvustres vary greatly in the different makes as before 
remarked, Yellow Brown in some instances being almost 
orange while in others it is a warm light brownish yellow. 
It is just that quality we want in this design. 

If the tone of your first coat is very thin and poor with 
only a suggestion of yellow brown, give it a second coat, 
proceeding just as you did in the first painting. Over the 
Steel Blue paint a fairly heavy coat of Light Green. This 
will produce when fired a very beautiful iridescence. 

Go over-all the copper with another coat of the same. 
Paint the inside of the rim of the jar where the lid rests 
with a solid wash of Black paint mixed with the ordinary 
painting medium. 

Paint the knob Black also. Dry as directed for previ- 
ous firing and it is then ready for its second firing. When 
this comes from the kiln, the color will be found to have 
more interest, and if the copper has been well put on nothing 
remains but a final outlining. This will pull the whole 
piece together and give it the desired snap and character, 
- This outline is not intended to be a fine hair-line, but is to 
be a firm even, somewhat heavy outline, one which will 
carry well across the room. The outline of the panel to be 
a little broader and heavier than the rest of the design. 

Use a long haired sable outlining brush, mixing the 
color with medium, and thinning with turpentine. If the 
copper lustre does not have a good body, do the outline of 
the design inside the panel, and then lay on a third coat of 
copper. After this has been thoroughly dried, outline the 
panels. This can be done with a little care, taking pains 
not to have the black so wet with turpentine that it will 
run into the lustre. 

Touch up all the solid black again, dry once more, and 
the piece is ready for its third and last firing. Lustres may 
be fired very hard, and will wear much better if they are 
given a hard firing. If you do your own firing place the 
lustre pieces in the hottest part of the kiln, unless the lustre 
is used on Belleek. 

This ware is not suited to lustre on account of its very 
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If fired at all hard, it will sometimes come out 


soft glaze. 
Con- 


without any glaze, the lustre having sunk into it. 
sequently, fire such pieces very lightly. 

Very complete information on the quality of the 
various lustre colors and the different combinations, is to 
be found in ‘“‘Class Room,” No. 1.’’ published by the KEr- 
AMIC STUDIO PUBLISHING Co. : 

If the student has made, as requested, a test plate of 
the lustres, she will understand in a general way their 
different values. The rest is a matter of experiment. 


LARKSPUR (Supplement) 
Treatment by Jessie M. Bard 


od Fire—The flowers are a rich blue made of Deep 
Blue Green for the lights and Banding Blue and 
Royal Purple for the dark color. The stems are delicate, 
for this use Moss Green. Leaves are quite dark, use Shad- 
ing Green and Moss Green. The outline of design is made 
of Auburn Brown and Blood Red. 
Second Fire—Strengthen design with same colors used 
in first fire. 
TREATMENT FOR WATER COLORS 


Edna S. Cave 


The study of monkshood (or larkspur) is done on tinted 
paper, a light green being used but a wash of about 
the same color could be used instead. 

Flowers—Full washes of’ New Blue and Carmine. 

Stems—Light Green (thin wash), Hooker’s Green No. 1 

Leaves—Wash of Hooker’s Green No. 1, with Hooker’s 
Green No. 2 to form shadows. 

High Lights—Naples Yellow. 

. Dark Outline—Van Dyke Brown and Carmine forms 
rich reddish brown. 

Whole study may be outlined with Higgins’ ink (black) 
the darker side of the study being emphasized. 
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—EDNA S. CAVE 


LARKSPUR 


1910 


COPYRIGHT 
KERAMIC STUDIO PUB. CO. 


DECEMBER 1910 


SUPPLEMENT TO 
KERAMIC STUDIO 
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TEA SET—HENRIETTA BARCLAY PAIST 
Pine cones and dark part of panels Gold. Fire. 


econd Fire—Tint entire background and spout with a thin wash of 
Grey for Flesh and Lemon Yellow. Light places in panels and handles Yellow Brown Lustre. 
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PLATES, ETC., PINE CONE MOTIF 
Elizabeth Stoner 


O 1—White and gold, used with agate burnisher. Work 
out the lines on the cone after the gold has been 
burnished in the usual manner. 

No. 2—Outline design in Finishing Brown and fire. 
Tint the plate in ivory made by mixing two parts Lemon 
Yellow, one part Yellow Brown and a tiny touch of Black. 
Clean the panels and wash in a flat tone of Yellow Brown, 
padding with a small pad if necessary to even the color, fire. 
Paint in the design in Hair Brown in a flat even tone, mak- 
ing the cone a shade darker than the spikes, or if a richer 
effect is desired use gold background for each panel. This 
is effective in two shades of Grey Green and gold background 
in panels and brown cones. Outline in Black. 

No. 3—Outline in Black, excepting the cone, which is 
gold. Fire. Tint the plate in a light tone of Grey Green, 
using Shading Green and a little Moss Green applied very 
thin. Clean the gold. Fire. 

Retint the panel in a darker shade of Grey Green and 
paint the stems and spikes about two shades darker, retouch 
the gold and fire. This design is very good in gold and 
white omiting the panel. 

No. 4—Same treatment as No. 2 or 3. 

No. 5—Same treatment as No. 2 or 3 or in gold and 
white omiting panel. Medallions can be brought out in 
same coloring as plates No. 2 and 3 using a gold or a lustre 
background or can be worked entirely in lustres and gold. 

No. 6—This design will adapt itself to many tall shapes 
in steins, vases, pitchers, etc., lengthening or shortening the 
connecting stems as the space requires. 

Outline in Black excepting cones which are gold and 
carry the remainder of the design in the two shades of Grey 
Green or in Yellow Brown and Hair Brown. 


PECANS (Page 160) 
Jeanne M. Stewart 


ALETTE for leaves: Yellow Brown, Wood Brown 
Yellow Green, Brown Green and Chestnut Brown 
Palette for nuts: Yellow Brown and Stewart’s Pom- 
peian, Wood Brown and Chestnut Brown. 
The hull of the pecan before bursting is green, bordering 
on the browns; after bursting the inside of hull shows a 
yellow brown tone shading into grey, while frequently the 
edges are a brilliant yellow. Egg Yellow touched with 
Yellow Red would give the right color. 
The nut itself may be painted with a mixture of Pom- 
peian and Wood Brown in very thin wash shaded with 
Pompeian and Stewart’s Chestnut Brown, with very dark 


accents, while high lights may be brushed over in the second 
fire with a thin wash of Banding Blue. The background 
should be carried out in the same browns used in nuts but 
darker. A dry dusting will greatly improve the effect of 
this design. 


al 


HORSE-CHESTNUTS (Page 16!) 
Jeanne M. Stewart 


te design can easily be adapted to nut bowl or plates 
and the following colors may be used: Yellow Green, 
Turquoise Green, Brown Green, Shading Green, Yellow 
Brown, Wood Brown, Chestnut Brown, Pompeian and 
Ruby Purple. | 
The leaves and hulls should be painted in the dull 
greens; the nuts and stems in reddish browns. The nut 
being smooth and glossy the high lights should be sharp 
and decided. 
The background is most effective carried out in the 
darker browns. Buds are shaded with Ruby Purple and 


Pompeian. 
£ 


CHILD’S CUP AND SAUCER AND PLATE (Pages 174, 180) 
A. Edna Evans 


OR cup and saucer. All outline, the distant landscape 

and the child’s shoes and wide bands and handle 

are painted with Banding Blue, a little Deep Blue Green 
and a touch of Black. Fire. 

Second Fire—Background back of figure, Apple Green 
and a little Black and paint a thin wash of blue over child’s 
dress. 

Plate—Paint bands and figures with the blue and fire. 

Second Fire—Background of the green beginning with 
a very thin wash at the top and heavier as indicated in the 


study. 
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PLATES, PINE CONE MOTIF—ELIZABETH STONER 
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PLATE, PINE CONE MOTIF (NO. 4)—ELIZABETH STONER 


Treatment Page 164) 
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PLATE, PINE CONE MOTIF (No. !)—ELIZABETH STONER 
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DESIGN FOR STEIN, ETC. (No. 6)—ELIZABETH STONER 


(Treatment Page 164) 


(Treatment Page 164) 
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MEDALLIONS—C. S. BABCOCK 


© ase part of design, gold. Fire. Light Green on 
entire surface. Outline black. 


SALT AND PEPPER SHAKERS—HANNAH B. OVERBECK 


UTLINE in Black and fire. | 
Second Fire—Paint an ivory tint over background 
using Yellow Brown and a little Yellow Green. Dark places ALWOND DISH 


can either be Orange Lustre or can be carried out in blue and : 5 
green using Deep Blue Green with a very little Apple Green a dark part of design is Green Gold. Small circle is 
for the blue and clear Apple Green for the green places. painted with Apple Green. 


LACE PINS—M. C. McCORMICK MEDALLIONS FOR PINS—ALICE B. SHARRARD 


A PAGE OF LITILE THINGS TO MAKE 
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SMALL DESIGNS BY M. C, McCORMICK 
Treatments by Jessie M. Bard 
OVAL BELT PIN 


OR-GET-ME-NOTS, blue, made of LaCroix Dark 
Blue toned with Brunswick Black (M. & H.) Add 
one-eighth enamel mixture,one-third Hancock’s Hard White 
Enamel to two-thirds Relief White. Leaves, Apple Green 
toned with Deep Purple and Brunswick Black and one- 
fourth enamel. Lines same blue as for flowers without 
enamel. Bands and dots gold. 


LACE PINS 


LOWERS blue, dots and bands gold, lines blue. Same 
treatment as above. ? 


ROUND BELT PIN 


ENTER dote white enamel; second section gold; 
third Pompadour; fourth brownish lavender. Leaves 

in next section Apple Green toned with Deep Purple and 
Brunswick Black, and last section, which is Pomegranate, is 
in Orange Yellow toned with Deep Purple. Seeds in red. 


Add one-fourth enamel mixture to all except reds. 


MEDALLION FOR PINS 
Treatment by Alice B. Sharrard 


OR pieces in two tones, use White Gold for the light 
and Hasburg’s Green Gold for the darker tone, or 
Green Gold for dark and a wash of clear Apple Green for 
the light if places are small. Outlines black. nae 
Another—Dark may be oiled and dusted with two parts 
Apple Green, one part Pearl Grey, one-fifth Grey for Flesh 
and small light places painted with Yellow Brown and a 
little Lemon Yellow... 


HOT WATER PITCHER (Page 181). 


Mrs. O. M. Barton 


; O be executed on Belleek pitcher in flat enamel. Out- 


line design in Black and fire. For second fire, tint 
background in Sea Green. For chrysanthemums use 
Hancock’s Medium enamel ground down with Dresden Oil 
and thinned with turpentine. Tone enamel with La Croix 
Carmine No. 2. For leaves and stems use Sea Green toned 
with Shading and Olive Green, add one-eighth medium 
enamel. If powder colors are used mix only with Dresden 
oil and thin with turpentine. Use unfluxed gold on Belleek. 

For third fire touch up leaves and gold if required. 


SYRINGA—EDITH ALMA ROSS 


AREFULLY arrange design on china, then put in the 
background with Yellow, Violet and Apple Green, 

the darkest places with Copenhagen Blue. The leaves are 
Apple Green and Yellow, dark touches are Shading Green 
with a little Violet. The flowers are white, the centers are 
made of a clear Yellow, use Lemon yellow; the dark touches 
are Yellow Brown. 


Wash a little Violet very thin, on the 


~ 


Treatment by Kathryn E, Cherry 


flowers, when in shadow. 

The stems are brownish pink; for this use Auburn 
Brown and Blood Red. 

Second Firing—Strengthen the background with same 
colors used in first firing. The flowers are,soitened on 
edges with Yellow and Copenhagen Blue very delicately. 
Shade buds with same. 
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BOXES—HANNAH B. OVERBECK 


AINT in dark part with Copenhagen Blue and a little 
Banding Blue. Small light placesin design with Yellow 
Green and a little Grey for Flesh. Where outline is needed 
use Black. For light background use Opal Lustre applied 
very heavy and the darker toned background use a thin 
wash of Sea Green or Deep Blue Green and a little Russian 
Green. 


OX with scroll effect. Dark part 
in gold. Fire. Second Fire— 
Entire surface Light Green Lustre and 
fire. Third Fire—Grey in design. 
Yellow Brown Lustre, heavy. 


BELT BUCKLE OR UMBRELLA HANDLE—PARROTS 


MISTLETOE BOX Alice B. Sharrard 


one E in Fry’s Grey for Flesh. Fire. 
EAVES and stems Green Gold. Outline around berries Second Fire—Birds, light part, Yellow Lustre. Back- 


Apple Green and a little Grey for Flesh or Black. Fire. ground, a soft green, wash of Apple Green with a little Yel- 
Second Fire—Opal Lustre or a thin wash of Light Green low Brown. Dark figure between birds and in the panel 
Lustre over background and retouch gold if necessary. two Shading Green, one Moss Green, one Grey for Flesh. 


A PAGE OF LITTLE THINGS TO MAKE 
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ASTERS 


ROSES 


WILD ROSES 


VIOLETS 


PANELS—KATHRYN E. CHERRY. 


PANELS 
Treatment by Jessie M. Bard 


IOLETS—Use Violet No. 2 and Banding Blue for the 

first firing of the violets; the darker violets are Band- 

ing Blue and Royal Purple. The leaves are made of Moss 

Green, Brown Green and Shading Green. For background 
use Violet toward edge of panel, Yellow around design. 

Second Firing—Use same coloring as in the first fire, 
strengthen leaves and violets. Put centers in violets, using 
Yellow and a little Green; Black for the markings in violets. 

ASTERS—For the first use Blood Red very delicately 
for the asters; the leaves are Apple Green, Shading Green 
and Moss Green. Paint background with Yellow near the 
design, Apple Green and Copenhagen Blue. 

Second Fire—Touch flowers up with Rose, strengthen 
the leaves where necessary. Paint stems in with Shading 
Green toned with Yellow Brown. 

WILD RosEs—Use the Blood Red very thin for the 
first fire. For the pink, the centers are Lemon Yellow and 
Yellow Brown, the dark touches are Brown Green. Leaves 
are Brown Green and Yellow Brown. 

Second Firing—Use Rose for this fire. The leaves and 
stems are touched up with Brown Green and a little Shading 
Green. The background is painted in with Yellow Brown, 
Blood Red and Grey for Flesh. 


RosEs—For the first fire use Lemon Yellow and shade 
with Albert Yellow and a touch of Brown Green; the center 
of roses is made with Yellow Red. The leaves are made 
with Yellow Green and Yellow Brown; the darker leaves 
are Shading Green and Yellow Brown. The background is 
Yellow, Yellow Brown and Grey for Flesh. ; 

Second Fire—Strengthen the roses and leaves with 
same colors as used in first fire with strongest touches of 
Blood Red and Brown Green on the stems and under the 
dark leaves. 


SEDJI ROSE BOWL (Page 178) 
| Treatment by Jessie M. Bard 


LL outlines and bands in Gold. Tint above and be- 
low border with a thin wash of Yellow Brown and a 
little Lemon Yellow. Fire. 
Second Fire—Leaves green enamel, using Apple Green, 
a little Yellow Green, a little Albert Yellow and a touch of 
Black and add one-fifth German Relief White. Large 
flowers are blue enamel, using Banding Blue, a ‘little Deep 
Blue Green, a touch of Black and one-fifth Relief White.) 
Smaller flowers, pink enamel, using two-thirds Relief 
White, one-third hard white enamel and a little Carmine or 
Rose. This will fire stronger, so use very little color in it. 
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A CERAMIC EXHIBITION 


| RATHER unusual exhibition of Ceramic Art has 

been on view at the Burley-Tyrrell Company, re- 
markable because it was not a commercial exhibit, no ar- 
ticle being for sale. 

It was collected from many parts of the United States 
and was the opening of a series of similar efforts to be made 
annually, gathering together the best work of artists who 
will reap great advantages from this form of competition. 

Both conventional and realistic work received the 
same consideration. Cash prizes have been given for each 
class, the first prizes being Twenty-five Dollars each; sec- 
ond, Fifteen Dollars, and third, Ten Dollars each, with 
honorable mention for meritorious pieces not receiving 
quite enough points to draw a prize. 

In the installation of this unique form of encourage- 
ment to artists in the field of mineral painting, the Burley- 
Tyrrell Company have made themselves patrons of an 
art to which other benefactors of what has been termed 
“the legitimate,’’ have given too little attention and very 
few gifts. 

The tide has now not only definitely turned and min- 
eral colors rightly applied have a recognized standing 
among other artists, but they have demonstrated that 
their foothold is based on the same fundamentals of good 
drawing, color and technique as ornament or paintings 
in other pigments. 

The attention of the householder should be called to 
these specimens of china suitable for table use in sets or 
single pieces. For example, if rich color and decisive 
style are needed for a dinner, we have a plate decorated 
by Miss L. G. Farr, Chicago, in gold, deep crimson, rich 
yellow and-soft green arranged in panels and rosettes. 

For a home luncheon, a color scheme in brown and 
delicate buff with conventional flower and bud border is 
shown in a bowl decorated by Miss Josephine Royer, Mt. 
Morris, Iil. 

A plate decorated by Mrs. G. W. Harner, Berwyn, 
Ill., is a fine illustration of rich color without heaviness, 
good technique and a fine suggestion of the modern use of 
geometric form. 

Plates decorated by Mr. C. O. Manspeaker, Battle 
Creek, Mich., give us simple and direct lines with soft 
harmonious colorings. Cups to match these would be a 
pleasing combination for every day use. 

A chop platter belonging to Miss Helga M. Peterson, 
Chicago, was awarded the first prize. We can hardly do 
justice to the original both in design and color. In de- 
signing for a round space the placing of masses is almost 
as important as the main decoration, and this is a splendid 
example of this construction. The soft colors are ac- 
centuated by the snap of the drawing of the outlines. 
The richness necessary to so important a piece is secured 
partly by the use of gold bands contrasted with the dotted 
background upon which is used the dandelion flowers and 
leaves in natural colors. 

A chocolate pot with a color scheme of Satsuma, 
light manganese pink with a deep blue as background. 
The ornament is upright and excellently drawn. Not- 
withstanding the artist had a magnificent opportunity to 
add upright lines on the handle, it has been plainly cov- 
ered with gold, but is altogether full of merit and received 
the second prize. The artist is Miss M. Etta, Beede of 
Minneapolis. 

The cake plate taking the third prize was designed 


and painted by Mrs. A. M. Barothy, Chicago, and is a 
beautiful floral pattern divided by squares of conventional 
ornament. It is,as a unit, extremely attractive, and in 
detail well thought out as to color and balance. The art- 
ist has shown a boldness of thought which is altogether 
charming. | 

Sugar and creamer decorated by Miss Ione Wheeler, 
Chicago, in white and gold, have a well adapted geometri- 
cal design combined with gold and black. It is original 
enough to hold its own with more pretentious productions. 

For a morning chocolate, No. 242, decorated by Miss 
Arminda Wood, Racine, Wis., with its fresh dainty color 
and sturdy shape, or No. 296, decorated by Frances E. 
Newman, Minneapolis, Minn., with its blue and green and 
lustre on gold, would be attractive. The latter shows one 
of the very few ways in which lustre is correctly used. 

One of the very best uses of simple, direct but subtle 
line combinations is to be found in a pitcher in blue, gold 
and white decorated by Mrs. W. J. Tinker, Pierce City, 
Mo. The beauty of the white china is emphasized by 
the value of the dull blue used between the heavier gold 
lines. 

In the ever popular blue and white a new note has 
been struck in the service decorated by Miss Freida Mid- 
dlekauf, Denver, Colo. 

A claret Jug decorated by Mrs. J. S. Beecher, Chicago, 
in brownish grey background with a growth from the 
bottom of very dark brown stems terminating at the top 
with greyish green leaves and snappy little red berries 
that give the only bright color note, produces a harmo- 
nious effect in somber tones. 

The design on a salad bowl decorated by Miss M. C. 
McCormick, Springfield, Mo., is delightfully disposed and 
would suggest its being kept empty, but the artist has re- 
peated it on the outside; it is a happy combination of ver- 
tical and horizontal lines to accentuate the floral forms. 


No. 214, decorated by Miss M. Read, Chicago, is a 
charming conventional design on a service plate. The 
interlacing ornament suggests the Arabic in type. The 
soft yellow background forms an attractive adjunct to the 
spotting of a red and blue ornament. The artist has used 
the gold background on both edges of the design in a very 
pleasing way. 

Nos. 225-6—7, decorated by Mr. Otto Trepte, Chicago, 
is a chocolate set in white and gold with acid etching 
that is remarkable for exquisite drawing, fine balance 
and good technique. The base of these three pieces is 
mat black. We are sorry to note this, as no mat color is 
practical for service. Had there been a glaze color sub- 
stituted for this, the pretty ideas in white and gold would 
have merited still greater attention. 

No 233, decorated by Mrs. A. M. Barothy, Chicago, 
is a little straight old-fashioned bowl. The ornamenta- 
tion is as old-timey as the shape to which it is adapted. 
Altogether it is a very pleasing piece. 

No. 257, decorated by Mrs. J. O’Neil, Indianapolis, 
Ind., is a tall claret jug curiously ornamented in tones of 


grey and grey-green as a background with a red purple 


ornament. The whole is beautifully executed. 

No. 291, decorated by Mrs. W. J. Dixon, Kokomo, 
Ind., is a very attractive plate of peacock design, which 
was very much admired. We should like to have seen 
the birds rather more strongly outlined, so that the grace- 
ful sweep of the feathers would not have sunk into the 
background. 
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3d prize, Cake Plate—Mrs. A. M. Barothy, 
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No. 290 is a Tea Caddy decorated by Mrs. C. F. Hub- 
bard, Chicago, in*soft”satsuma and ivory tints as a back- 
ground with trailing vines hanging from the top. Color 
scheme is lavender and yellow. This piece received some 
very extravagant compliments. 

No. 240, decorated by Mrs. G. W. Harner, Berwyn, 
Ill., is a beautiful service plate with floral design in pink- 
yellow and lavender divided in fifth intervals with con- 
ventional ornaments of green-blue and gold. This piece 
is charmingly shaded and remarkable for its splendid 
proportion. 

No. 289, a lemonade jug done in low tones of green 
with white enamel flowers. The drawing shows great 
skill and is noticeable for its being one of the best pieces 
of overglaze ornainent that isin this exhibition. We believe 
it has received honorable mention. The artist is Mrs. 
C. F. Hubbard of Chicago. 

No. 245, decorated by Miss Bell McManus, Randolph, 
N. Y., is a large salad bowl, which gives us the color values 
of contrasts. Inside is pale blue with a nasturtium border 
in green and yellow, while the outside has a strong border 
background of dull red, paneled off by a graceful arrange- 
ment of yellow nasturtiums and grey-green leaves. 

Nos. 279-280, a sugar and creamer with green bands 
and white flowers very boldly disposed and very effective, 
decorated by Miss G. Moseley, Birmingham, Ala. 

In the chop plate No. 18 by Miss Sarah E. White, 
Chicago, we see another style of decoration, rich in color 
and handsome in its own way; the use of etched gold is 
particularly good,and while we do not advocate the natur- 
alistic as a rule, this piece certainly has a beauty of a pe- 
culiar type and attractive handling of color in the center 
and side panels. 

A chocolate pot, No. 25, decorated by Miss C. E. Mitch- 
ell, Chicago, makes one pant for the cool green fields of 
the country that are sprinkled with white daisies. 

The first prize in naturalistic work was awarded to 
Miss C. E. Mitchell, Chicago, on a vase decorated with 
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pink roses. The design is good, coloring dainty but 
effective, background atmospheric. 

No. 5, which secured the second prize in the natural- 
istic class for Mr. E. Challinor of Chicago, is an upright 
vase somewhat the hour-glass shape with a quaint decora- 
tion of Hawthorne kept in the soft tints of whites shaded 
with the yellows and greens, toned with greys and reds. 
The background .always suggests the growth to be out in 
the open among trees, which are faintly outlined in yellow 
and grey background. The artist who has given us this 
pretty conception was an artist in the Doulton Works of 
England. 

No. 12, a cup and saucer of artistic form quite too 
beautiful for service, was awarded the third prize. Both 
inside and out there are roses from deep colors to mere 
suggestions in palest tints and dreams of a summer sky 
for a background. The border is an overlaid net work 
of gold. The artist is Mrs. B. B. Carlson of Chicago. 


Other exhibitors in the naturalistic as follows: 

Vase, Sisters of the Cong. of Notre Dame, West Pull- 
man, Ill. 

Chocolate Pot, Mrs. Clara Corey, Chicago. 

Chop Dish, Miss Sarah E. White, Chicago. 

Punch Bowl, Mrs. B. B. Carlson, Chicago. 

Celery Tray, Miss M. E. Hipple, Elgin, Ill. 

Marmalade Jar, Mrs. W. J. Dixon, Kokomo, Ind. 

Chocolate Pot, Miss Caroline E. Mitchell, Chicago. 

Jug, Mrs. Hall, Columbus, Ohio. | 

Bonbon, Mrs. L. M. Gorrell, Chicago. 

Bowl, Miss Bessie Brower, Chicago. 

Tobacco Jar, Mrs. Chas. Richardson, Aurora, IIl. 

Chop Plate, Mr. Louis Chevit, Chicago. 

Claret Jug, Miss Bessie Brower, Chicago. 

Celery Tray, Miss M. Etta Beede, Minneapolis, Minn. 

Roll Tray, Mrs. I. G. Smith, Chicago. 

Lemonade Jug, Miss Harriett C. Emminger, Columbus, 
Ohio. 


CHILD’S PLATE—A. EDNA EVANS 


(Treatment Page 164) 
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267 Chocolate Pot, Miss Jennie S. Leach, Galesburg, IIl. 219 Chocolate Pot, Mrs. L. G. Barger, Chicago. oy 
242 Chocolate Pot, Miss Arminda Wood, Racine, Wis. 241 Chocolate Pot, Mrs. H. T. Wright, Pueblo, Colo. ean g 
261 Chocolate Pot, Mrs. Hall, Columbus, Ohio. 201 Chocolate Pot, Mrs. Cora A. Randall, Chicago. a +s 
296 Chocolate Pot, Miss Frances E. Newman, Minneapolis, Minn. 258 Chocolate Pot, Miss Effie George, Kokomo, Ind. tick 
| 
238 Chocolate Pot, Miss Helga M. Peterson, Chicago. 228 Salad, Mrs, Clara Corey, Chicago. ; ; 
262;Stein, Mrs. L. Marsh, Beloit, Wis. 293 Chop Dish, Mrs. M. L. Dixon, Kokomo, Ind, i aa 
282 Stein, Mrs. B. M. Wilmot, Lawrence, Kansas. 294 Tea Caddy, Mrs. Geo. Bruner, Kokomo, Ind. eas 
276 Vase, Miss Marion E. Chumbley, Quincy, Ill. 275 Bonbon, Miss Marion E. Chumbley, Quincy, Ill. AGS Sape 
207 Salad Bowl, Mrs. D. H. Howard, Chicago. Ki i, 


257 Claret Jug, Mrs. John O’Neil, Indianapolis, Ind. 


COMPETITIVE EXHIBITION, BURLEY & CO., CHICAGO = 
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CHILD’S PLATE—HANNAH B. OVERBECK 


UTLINE with Hair Brown or Dark Brown or Auburn 
Brown to which has been added one-third Yellow 
Brown and fire. 
. -.. Second Fire—Oil dark parts of design with special oil 
and when partly dry dust with one part Yellow Brown, one 


part Pearl Grey and one part ivory glaze. Clean all edges 
and fire. Third Fire—-Oil all over entire border with 
special oil and pad until tacky and when dry enough dust 
with two parts Palma Rosa Salmon (Fry’s), one-half Pearl 
Grey, one part ivory glaze. 
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CHILD’S PLATE—HANNAH B. OVERBECK. 


7* ‘RING and outline in black. Paint dark part of 
design with Yellow Green and very little Brown Green 
and fire. 
econd Fire——Paint cock and background in lettering 
space with Banding Blue, a little Deep Blue Green and a 


touch of Black. Fire. 

Third Fire—Oil over entire border with Fry’s special 
oil pad until tacky, and when dry enough dust with one 
part Violet No. 2, one part Pearl Grey, one Air Blue and two 
Ivory Glaze. 
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SEDJI ROSE BOWL—DONNA ISABEL HOGE 


BOWL—MARY LOUISE DAVIS 


3 gee E, and all places in leaf, except the large spot in 
the center, with Hasburg’s Green Gold. Remaining 


spot in leaves and the dark in the flower, paint with Lemon 
Yellow and fire. 


Treatment by Jessie M. Bard 


Second Fire—Paint a thin wash of two parts Apple 
Green and one part Grey for Flesh over background on 
outside of bowl. Paint band inside of bowl and the one on 
the outside with Apple Green and a little Black. 


” 


(Treatment page 17J) 


4 


: 
. . 
i 
43 
bd 
thee. 
4 
. 
PEM 
4 A) +. 
: 


AERAMIC STUDIO 


GLADIOLAS 
Treatment by Jessie M. Bard 


HIS arrangement will be useful for tall vases, claret 

jugs and tankards. Repeat design three or 

four times and use a band the width of the darkest leaf 

between each section. Outline design in Grey for 
Flesh and fire it. 

Second Fire—Paint flowers a very delicate pink 
using Albert Yellow and Blood Red; dark spots in 
flowers are the same color using it much heavier. Light 
leaves are Moss Green, two parts, and Grey for Flesh, 
one part. Dark leaves are Shading Green, one part; 
Grey for Flesh, one part. Bands between sections 
are the same color. 

Third Fire—Oil the entire surface; wipe the oil 
from the flowers. When partly dry dust with three 
parts Pearl Grey, one part Apple Green. Clean all 
color from the flower and touch up the flower where 
needed with same color used in first fire. Shade 
toward center of flower with Yellow and just.a little 
Yellow Green. 


, HAT PIN HOLDER—WINIFRED S. GETTEMY 


Cy FE and all darkest part of design in gold. 
Fire. Second Fire—Light shade in design, a 
thin wash of Deep Blue Green and a little Russian 
Green. Heavy flow of Opal Lustre over background. 


GLADIOLAS—EDITH ALMA ROSS 
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CHILD’S CUP AND SAUCER—A. EDNA EVANS. 


ANSWERS TO CORRESPONDENTS 


Mrs. J. L. G.—Handle should be at the top. 


Mrs. L. S.—For mounting leather, address Chicago Chatelaine Bag Co., 
65 Washington St., Chicago, Ill. There is an enamel that can be applied 
without firing in a special furnace. Maurer & Co., Art dealers, Council Bluffs, 
Iowa, carry the hat pins. 


Mrs. J. J. H.—It is not possible to set a price without seeing the work. 
Figure the actual expense to you and then figure the amount of time you spend 
on the work’and value your time at a certain amount by the hour. This is 
the most satisfactory way. 

E. F.—Satsuma requires a rose fire, about the same as Ceramic Belleek. 
Lustre is not satisfactory on Satsuma. Use Blood Red and a little Yellow, 
applied very thin for the pink. , 

Mrs. C. F. S.—Letters are used on the outside. 


B. J. K.—Two coats of Roman gold are best, both for durability and 
color. Roman gold is best over the liquid gold. Use unfluxed gold over raised 
paste work and always on Belleek ware, also over color. 

T. K. S.—Use the diamond dyes. 

L. M. T.—Maurer Co., Council Bluffs, Ia., and also Wynne of New York 
City carry the Satsuma ware. 

Mrs. A. M. F.—Fat oil of turpentine is evaporated turpentine and is used 


(Treatment page 164) 


for raised paste work and sometimes for enamel work. For medium use six 
drops of copaiba and one of oil of clove. 


SISTER J.—Use Hasburg’s white gold for silver. Apply a thin wash 
twice. Cover the liquid silver: with same. Amount of relief white depends 
on how hard it is. Some is fluxed more than other. Use one-fifth as much 
relief white as you do of the color when using Muller & Henning’s make. See 
Miss Mason’s monogram plates in the August number of KR&aAmic STUDIO in 
regard to your plates. . 

W.—tThe colors used were the Meissen colors. You will not be able to 
reproduce this exactly, for the ware used was very much softer than our 
ware and allowed the colors to be applied very heavy. ‘The raised effect can 
be obtained by adding one-fifth part relief white to your color, but it will not 
have the transparency which your sample has. 


L. H. S—Find the cost of the materials for the set and figure out the 


time it will take to do the work. You should value your time at a certain 
price an hour, and in this way you can find out what to charge. It would be 
impossible to make a price without knowing how much work was on the set. 
There is no cost for answers in this column. 

G. C.—The china was probably not fired hot enough. It should be fired 
hot enough to melt the color into the glaze. The underfired china will look 
dull and have no glaze. It is best to fire the lustres twice for,shading. It can 
be done in one fire by working very quickly, but it is much more difficult to do. 
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M. P.—Mother of Pearl and opal lustres should be applied very heavy; 
flow them on. Do not mind if they look uneven, as it gives it an iridescent 
effect. Do not use turpentine with lustres. The china may be cleaned with 
alcohol. 

E. N. M.—-You will find asphaltum the most satisfactory article to use 
for etching. Use turpentine asphaltum and take out only a little at a time, as 
it soon becomes stiff when exposed to the air. You can thin it with turpen- 
tine if it gets too stiff. The alloy in gold makes it wear better; using only a 
little will not change the color very much. Formula for gold bronze:—Mix 
5% of oxide of chrome and 10% of silver. If the silver cannot be obtained 
in powder form or is not sufficiently fine, it may be prepared by dissolving a 
silver coin, or any piece of pure silver in nitric acid mixed with two-thirds its 
weight in water. After silver is dissolved it can be precipitated by adding 
carbonate of soda until the acid is neutralized, together with a few drops of 
ammonia. The mixture should be well washed, which is done by pouring on hot 
water and stirring. It is allowed to settle and the liquid is poured off or re- 
moved with a syphon, Water is repeatedly added and the stirring also re- 
peated until it is quite clear and tasteless. Then the water is taken off as 
much as possible without disturbing the sediment, which is poured on blotting 
paper or a plaster slab to dry. Several thicknesses of blotting paper is required. 
It is then mixed with 24 per cent. flux. We do not know of any new Belleek 
company unless you refer to the Lenox Co.,who have bought out the Ceramic 
Co. at Trenton, N. J. 


F’. Dalrymple 


UTLINE panels, flowers and all work on figure in 
Gold and fire. 
itis Second Fire—Ground in panels a thin wash of Apple 
Green and Lemon Yellow. Flowers, ships, bonnet and 
dress Lemon Yellow very pale. Tint around panels a thin 
wash of Copenhagen Blue and a little Banding Blue. For 
bands and handles use it heavier. 
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HOT WATER PITCHER—MRS. O. M. BARTON 
Treatment Page 169 


RENEW YOUR KERAMIC STUDIO SUBSCRIPTIONS 


Do not delay with the hope of getting the back nutm- 
bers later. 
January, February, March, July, August, September, Octo- 
ber and November, Igro. 


A List of White China Dealers 
in Little Things to Make 


Boston, Mass..............L. Cooley, 38 Tennyson St. 

Boston, Mass..............Mrs. H. E. Hersam, 165 Tremont St. 
Brooklyn, N. Y........C. K. Urquhart, 1120 Fulton St. 
Buffalo, N. Y............ Mrs. C. C. Filkins, 609 Main St. 


A. H. Abbott & Co., 78 Wabash Ave. 
Chicago, Til ............... Burley & Tyrrell Co., 118 Wabash Ave. 
Cincinnati, Ohio.......A. B. Closson, Jr., & Co., 110 West 4th St. 
Council Bluffs, Ia.....W. A. Maurer, 

Detroit, Mich............ H. H. Balk & Co., 118 Clairmount Ave. 
Detroit, Mich............ L. B. King & Co., 103 Woodward Ave. 


Indianapolis, Ind.....Keramic Supply Co., 658 Lemcke Bldg. 
Indianapolis, Ind ...B. H. Herman & Co. 

Kansas City, Mo.......Geo. B. Peck Dry Goods Co. 

Los Angeles, Cal...... Railsback-Claremore Co., 322 West 5th St. 


New York, N. Y....... 


Art China Import Co., 32 West 20th St. 
New York, N. Y.......Geo. Borgfeldt & Co., 16th St. and Irving Place. 
New York, N. Y.......Fry Art Co., 41 W. 25th St. 


New York, N. Y......M. T. Wynne, 39 West 2[st St. 

Philadelphia, Pa........ Wright, Tyndale & Van Roden, 1212 Chestnut St. 
Rochester, N. Y........Geo. W. Davis & Co., 2356 State St. 
Rochester, N. Y........Frank Doehler, Doehler’s Block. 

Rockford, Iif..............A. W. Wheelock, 107 S. Main St. 

San Francisco, Cal....Dorn’s Ceramic Supply Store, 437 Powell St. 
St. Louis, Mo............ Erker Bros., Opt. Co., 603 Olive St. 

St. Louis, Mo............ F, Weber & Co., 825 Washington Ave. 
Syracuse, N. Y.......... The Hudson Studio Co., 347 S. Salina St. 
Trenton, N. J............ Lenox, Incorporated. 

Utica, N. Y................_ Imperial Art Co., 132 Howard Ave. 
Washington D. C... Sherratt Art Studio, 608 13th St.; N. W. 


Eight numbers of this year are out of print— 
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KILNS 


For Decorated China, Pottery and Glass 
Equipped for Oil, Manufactured Gas or Natural Gas 


Section of 
Flue Tiling 


No. 3 “*Perfection’’ Kiln Arrangement of Tiling in ‘‘Perfection’’ Kiin 
Constitutes throughout the highest development in the construction of China Kilns. 


Possesses unique features covering absolute safety, convenience and economy in operation. 


All Kilns fitted with a new type of burner for oil or for gas, which gives a better combustion than the 
burner accompanying other kilns and results in a lower consumption of fuel.. 


All materials are heavy and durable and mounted with greatest care. Construction throughout posi- 
tively the strongest. Easy to fire and practically no outside radiation of heat. 

Muffle walls consist of series of inter-locking fire-clay flues arranged on an entirely new plan. _ Posi- 
tively no chance of any warping or cracking in the tiling. All contraction and expansion taken care of in the 
construction. No possibility of carbon or gases entering the muffle, a feature of great importance in firing 
lustres and other delicate colors. Even heat in all parts of the muffle. | | 


Easy access to the combustion chamber by means of a door on hinges, provided with a mica window, 
which can be opened and closed at any time during the process of firing. 


The “Perfection” is the one strictly modern kiln in every detail. Do not buy a kiln until you have 
examined it thoroughly. | 


BELLEVUE FURNACE CoO. 


703-711 BELLEVUE AVE. DETROIT, MICH.’ 
Correspondence Solicited 


B. F. DRAKENFELD & CO., Agents 
27 PARK PLACE, NEW YORK 


When writing to advertisers please mention this magazine 


4 
x 
‘ 
‘ 
¥ 
: 
ll 
| 
| 
aaa 
| 
LL LLLLLLLLL 
4 
7 
- 
| 
| 


ARERAMIC STUDIO 


AMPANA’ 
COLORS 


COST HALF a 


SOLD AT ALL STORES. | 


CATALOGUE 


XI 


12 Bread and Butter Plates in Color 


-Fine flower subjects all in colors with di- 
rections for colors used. Sold in sets of six 
at 40 cents per set. Mail 1 cent. 


24 Fine Conventional Designs 


of plates, cups and saucers, creamer and 
sugar, vases, bowls, etc., all in colors. Fine 
decorations. Sold in sets of six at 40 cents 
per set. Mail 1 cent. 


12 Bread and Butter Plates in Fruit 


all in colors with directions for colors used. 
All up-to-date designs, Klein style, sold in 
sets of six at 40 cents per set. Mail 1 cent. 


“The Teacher of China Painting” 


Most Practical Text Book Ever Written 75c. Mail Ic. 
FAST-U-MARK 


Outlining Paper—Does away with your 
outlining and reduces the time in half. 
er sheet 20 cents. Mail 1 cent. 


Campana’s Goods Sold at All 


Stores, or Write for Catalogue to 


CAMPANA 


112 AUDITORIUM BUILDING: 


CHICAGO, ILL. 


‘ 
= 
“Sa 
~ 
i 
| 
vr 
&. 
ay 


XII 
PHOTOGRAPHS BURNED IN 


(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 
Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F. J. H. Abendroth, - 415 East 9th St. - Kansas City, Mo. 


FOR THE BEST RESULTS IN CONVENTIONAL WORK USE OUR 
DRESDEN IMPROVED 


Self-Centering Banding Wheel, 
Plain Dresden Wheel, Improved 
Plate Divider, Colors, Lustres, «ea 
Enamels and Supplies of Highest 
Quality. Please send Studio 
Card for special terms and Price 
List E. Dresden Color Co. 
Manufacturers 
Canton, Ohio 


guaranteed and true 
in every detail. 


WANTED ArTIstTs and others interested to know that I make a 
specialty of high class finished work in miniatures, figures, etc. You 
send the photo or figure you wish copied and I reproduce same on 
china or ivory any size you may desire. I photograph on china and 
ivory in light grey tones for coloring, the china burned in in either 
light or dark tones as you wish. Will reproduce photo or figure free 
hand if requested and make any size or changes in drapery etc., you 
may suggest. 

If interested in my line of art please send for catalog giving prices, etc. 


MRS. BERTHA WHITE, CHICAGO, ILL. 
Studio, 6220 Ellis Ave. 


Two of our books and one yearly subscription 


to Keramic Studio for $9.00 


KERAMIC STUDIO PUB. Co. 


KRERAMIC STUDIO 


ONE OF THE ILLUSTRATIONS 


The Wash Method of Handling Water Colour 


By FRANK FORREST FREDERICK 


Director of School of Industrial Art, Trenton, N. J. 


WHAT IS SAID OF IT: 


WORK such as this, that directs attention to the use of water-colors as 
handled by such artists as Claude and Turner, is most timely *. - 
The present day method of handling water-color places the laying of 
flat washes in a fair way to become a lost art. This little book is a helpful 
guide and affords a stimulus to the use of water-color as practiced by the 
earlier painters, whose beautiful work is unexcelled—The Inland Architect. 
A very dainty booklet, charmingly produced, and reflecting great credit 
upon author and publishers. 
There can be no doubt that Mr. Frederick’s method is sound. It fosters 
accurate and intelligent observation, precise workmanship, and a careful 
handling of the material,and is entirely opposed to the slapdash method which 
is so often suggested —T he Practical Teacher’s Art Monthly (England). 


Price, postpaid, 50 cents. 
SEND FOR OUR ‘‘APPROVED LIST OF BOOKS ON THE MANUAL ARTS” 


The Manual Arts Press, Peoria, Hlinois 


K 1 Tea Cup and Sau- 
er, $4. doz., 35c each. 
°K 2 Bouillon cup and 
Saucer, $4.70 dz 40cea 


HASBURG’S 


I $7.20 DOZEN---ADD 2 CENTS MAIL 


K 3 Three piece Set, 
4 cup, $1.60 set 


K310 Olive, 62 in., 


K 23 Sugar and Cream, 2 cup, $1.2 25 pair. 
each 45c. 


K 24 Sugar and Cream, 6 cup, $1.65 pair. 


Hundreds of Austrian China Novelties in Stock. 


IN BUSINESS 
SINCE 1888 


GEORGE W. DAVIS & CO., OF ROCHESTER, N. Y. 


K 4 os ugar eal Cream, 4 Cup, pair, 85 cents. K 5 Olive, 9inch, each - - - &%45c 
_ K 6 Salad, 94 inch, each - - 60c 
K7 Handled Salad, 9 inch, each $1.65 
PIERCED 
BRASS 
avilan 
INSTRUCTION BOOK INCLUDED 


IN STOCK 


NEW SHAPES 


K 11 Teacup and sau- 
cer, $4.70 doz., 40c ea, 
K i2 Coffee C. and 8S. 


K 14 DRESSER SET--6 PIECE $2.95 
K 19 Puff Box, 45c ea. 


15 Tray, i2 in. 90¢ ea, 

16 Tray, : in. 60c ea. K 20 Pomade Box, 25c ea. $5.80 doz., 50¢e each 
17 Tray, 5¢ in. 20c ea, K 21 Hair Box, 45c ea. K 13 Bouillon C.andS.., 
18 Ring Tray, 25c ea. K 22 Match Box, 30c ea. $6.50 doz., 65c each 


E 
inch doz. each K 33 K 34 . Trinket 
‘Shoe .20710¢ atch Kettle, 24in., 15c ea ox, inc 50 in., $1.40 doz. tae 1 Box, 3 ty, 3% in., 0 
K 32.Shoe 5 1.60 K 40Match Kettle, 3in., iin. 13¢ doz., 25c each 15¢ on. dos: each, 


2356 State Street, ROCHESTER, N. Y. 
ASK"FOR CHINA BOOK NO. 21 ASK FOR PIERCE BRASS BOOK NO. 80 


GEORGE W. DAVIS & CO. White China Specialties 


When to per this magazine 
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HERAMIC STUDIO XIII 


——_ 


THE IMPROVED WILKE CHINA KILN 


Manufactured by 


Lavelle Foundry Co,, - - Anderson, Indiana 


Write for catalogue and price list 


F. = 


AULICH’S 


Known 
Select 
Powder 


‘Colors 
For China 


| i} 


| 


i= Finely Ground 


andMiediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 
1104 Auditoriam Tower 
CHICAGO, - ILLINOIS 


We Want Every Teacher and Painter Who Uses Medium to Try 
Normal Medium Our Expense 


Ww. have prepared an eighth ounce bottle which we will mail to you FREE #f you will but send us your name and address—a postal will do—you do not 
need to send even postage. It costs us exactly 5 cents to let you try NORMAL MEDIUM in this way but we do not begrudge the expense be- 


cause you will be delighted and become a true Booster for us. 


NORMAL MEDIUM is a perfectly clear transparent medium which works perfectly with any powder color. 


It is CLEAR, not dark and muddy—there is no sediment. 


Mixes easily and quickly and applies evenly to the work. 
NOTE THIS BOTTLE---CORK-.CORK TOP and DROPPER---The first real handy package ever offered at no advance in price. 


The illustration shows the bottle as you receive it. 
Bottled and sealed in our own Laboratory and the 
seal bears our number so that we can refer back to 
every little item which enters into the manufacture 
and testing of this particular bottle. 


We will refund to a penny every cent 
you spend with us if you are not sat- 
isfied. 


THESE IMPROVEMENTS COST YOU NOTHING EXTRA. They cost US extra, but we firmly believe that we will gain your patronage ea ad- 
ding to the quality and convenience of NORMAL MEDIUM and the package. 


PUT UP AS FOLLOWS: Full three-fourth ounce bottle as above at 15 cents. Half-pint without the dropper at $1.15. Pint without dropper at 
TEACHERS SHOULD WRITE FOR SPECIAL DISCOUNT. STATE NUMBER OF PUPILS. 


SEND FOR YOUR FREE BOTTLE NOW 
OUR PLATE CONTEST IS OPEN UNTIL DECEMBER 15th. BETTER ENTER NOW. 


$2.00. Postage paid on all orders at these prices. 


ff 


BAYLESS 


—— MEDIUM 


Ali POWDER CHINA COLORS 


THE BAYLESS SONS CO. 


WATCH FOR NORMAL TESTED COLORS---A CERTAINTY. 


Put up in a convenient form—see below. 


This cross-section shows the bottle, cork, top and 
dropper fitted to each and every package. Real 
improvements every one.. A bottle you can get 
into—a cork you can get out and a dropp.. you can 
put a drop or more of the medium on the palette 
with and you do not have to pour it out or dip the 
brush in the bottle. 


\ 


GUARANTEED 
TO BE 


\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
\ 
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Muncie, Indiana 


When writing to advertisers please mention this magazine 
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KRERAMIC STUDIO 


IL. REUSCHIEG CO: 


{Sess ladustrios 


..sVe are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLOR 


We desire‘‘bulk’’ business, and 


do not sell colorsin vials. Orders 
from ‘bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 


clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


The “FOCHT” Kiln 


For Decorators of China, Glass and Enamels 


OVER FIFTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


GUARANTEE 


We guarantee that the 
Kiln will produce a uni- 
form heat at the top as 
well as the bottom and 
by a simple attachment 
the fumes of Lustres, 
Liquid Gold, Oils, etc., 
escaping, the most sen- 
sitive and easily affected 
colors as Pinks, Rubys, 
etc., will come out clear 
and brilliant. 


Made in two Studio sizes 
and three commercial sizes. 


Send for circular and price 
list. 


L. REUSCHE & CO. 


Sole Agents for the United States 
{2 BARCLAY STREET 
COLORS CHEMICALS 


near Broadway NEW YORK 
OXIDES 


This famous ware in a wide variety of articles for use and or- 
nament in white for decorating is sold by first-class dealers 


throughout the United States. 


Correspondence solicited from those who have difficulty in 


procuring ROSENTHAL CHINA from their local dealer. 


Book- 


let ‘FINE CHINA”? sent free on request. 
GEO. BORGFELDT & CO. 


SOLE AGENTS FOR UNITED STATES AND CANADA 


NEW YORK CITY 


SIXTEENTH STREET AND IRVING PLACE 
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AHERAMIC STUDIO 


ALL SIZES 


OIL OR GAS 


EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 


Thin Tiling Insures Quick Firing 


NEW GAS BURNER 


We are now putting on the mar- 
ket a new Gas Burner, for manufac- 
tured or natural gas, which is cleaner 
and easier to operate and nearly as DURABLE 


economical. 


No smoke, and may be used’ 
where oil could not, on account of 


poor draft. 


No Breakage | 


ECONOMICAL 


Due to Contraction or Expansion 


No Blocking with Soot 


Easy to Operate or Repair 


Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPA 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine 
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Miss Emilie C. Adams 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Mre. K. E. Cherry 
Studio, People’s University, University City, St. Louis 
Classes—Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


Miss Jessie Louise Clapp 
Lessons in China and Water Color Painting 


China decorated to order 


Studio 138 W. La Fayette Ave. Syracuse, N. Y. 


B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 
Lenox & Willet’s China 


Vance-Phillips’ Flesh Colors in Powder 
Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. V. Culp 
Mrs. R. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes and Private Lessons in Conventional Design on China. 
Importer of Japanese Satsuma Ware for Decorating 


‘*Enamel for Satsuma Ware and Belleek”’ 
Conventional Designs in Water Color for rent or sale. 


Catalogue. 
CLASS DAYS, TUESDAY, THURSDAY, SATURDAY. 
Mrs. J. C. Dotter 
1837 Columbia Ave., Philadelphia 


Teacher in Oils, Water Colors and China Decorations 
Opening with a newly Imported line of French and 
German China. Latest creation of shapes. 
Philadelphia Agent for Climax Gold, 45c. box. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 

Lessons given and studies to rent. 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, Ill. 


Heads, Figures, 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 

Studio: FOSTORIA, OHIO 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. Entrance on Congress St. Chicago 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 
China Suitable for Gifts and Prizes 


Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Nettie Spoor Hanauer 
Studio 741 Fine Arts Building, Chicago 


Enamels, Figures and Lustres on China 
Illumined and Tooled Leathers 


Leather Craft Supplies Lessons 


AERAMIC STUDIO 


Teachers’ Directory. 


California 


Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn. 437 Powell St. 
PIEDMON T 
Miss Fannie M. Scammell, 1909 Oak- 
land Avenue. 


Colorado 


DENVER 
Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. [endricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 


Room 50. 
Art Studio, 608 13th St., 


Georgia 
ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


illinois. 


CHICAGO 

evelye B. Beachey, 208 E, 46th St. 
D. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Nettie Spoor Hanauer, Studio, 741 
Arts Building. 

A. A. Frazee, Studio, 1105 Au- 
Tower. Entrance on Con- 
gress Street. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court em 102 
Auditorium Buildin 

Gertrude Estabrooks, 1103 Auditor- 
ium Tow 

lone Wheeler, 919 Fine Arts Bldg. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Avenue: 


lowa 
DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 
DES MOINES 
Mrs, Alice Seymour, 4200 Har 1d 
Drive. 
Massachusetts 


BOSTON 
Mrs. H. E. Hersam 165 Tremont St. 


Marion Alida Youngjohn, Hastings 
Building, 165 Tremont Street. 


Michigan 


COLDWATER 
= Jessie L. Ivory, 160 W. Chicago 


Mrs. L. Rechyee Tronson, 160 West 


Chicago 8S 
ST. LOUIS 
Mrs. K. E. Cherry, Peoples University, 


University City 


KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Ave., St. Anthony 


Pa 
Elisabeth J. Stoner, 372 Minnesota St. 


New York 
BROOKLYN 
Miss Leah H. Rodman, 7 Parkside 
, Flatbush 


O 
Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Anna B. Leonard,,74 Irving Place. 

Miss Wilhelmine Len nggenhagen, The 
Crown Studios, 17 East 59th Street. 

Alida K. Lovett, Lester Studios, 30 
East 57th Street. 

Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. cor. 7th 


Ave. 
Frances X. Marquard, 2255 Broad- 


way 
Miss M. M. Mason, 48 E. 26th St. 
Miss E. Mason, 48 E. 26th St. 
Mary Neal, 1495 Broadway 
Osgood Art Sc! hool, Miss A. H. Osgood 
rincipal, 120 W. 2ist Street. 
Miss Emily F, Peacock, 131 East 


29th street. 
Mrs. L. Vance-Phillips, 13 Central 
Park West 
Nell Garner Prince, 336 West 95th St. 
—_ Dorothea Warren, 36 West 25th 


Jessie L. Ivory 
Classes in China Painting and Water Colors 


Materials and gold for sale. Designs for rent. 
Studio 46 W. 37th Street, New York City. 
Telephone 5937 Murray Hill 


Mrs. Anna B. Leonard 
74 Irving Place, New York 


One block east of 4th Ave., between 18th and 19th streets. 


Porcelain Decoration and Design for all Handicrafts. 
Go — Fac Powder Form unexcelled for the decoration of 
abdieware, 


Miss Wilhelmine Lenggenhagen 
Lessons in China, Oil and Water Color Painting 


The Crown Studios, - 17 East 59th St..- New York City 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 

Decoration of Porcelain 
Designs with Color Schemes furnished. 


48 East 26th St., New York 


Mrs. M.A. Neal 


Class and Private Instruction 


in “CHINA DECORATION and WATER COLORS in all branches 
Original Disigns and Studies to rent and for sale. 
Studio 1425 Broadway, corner 40th St., New York City. 
Phone 2297 Bryant FIRING 


Rhoda Holmes Nicholls 
SPECIALIST IN WATER COLOR CLASSES 
APPLY TO HER 
Colonial Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 
Drusilla Paist 


Design and the Decoration of Porcelain 


A practical course in design by correspondence. (Write for 
particulars.) Designs for sale = rent. Sent on approval. Send 
15 cents in stamps when orderi 

Classes—St. Paul Institute School of Art Auditorium Bldg. 


2298 Commonwealth Ave., St. Paul 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 


Studio 336 West 95th Street, New York City 
PHONE 3192---RIVER 


Studio open all summer Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


COPYING, TWO DOLLARS A DAY. 


STUDIOS 


DESIGNS RENTED. 


A. G. Reinhardt Studios 
INSTRUCTIONS 
Manufacturer of the 
CELEBRATED SUPREME Mepium Samples Free 
CHINA COLOR AND MATERIAL CATALOGUE 
35 Years Experience 
405 Walnut Street. 


St. Louis, Mo. 


Arrie E. Rogers 


Design and its application to China and Leather Crajis 
Friday and Saturday Classes 
400 N. Washington St. 
Butler, Pa. 


STUDIO 
625 Clyde Street 
Pittsburg, Pa. 
Phone 1723 J. Schenley 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO XVII 


( 
Miss Edith Alma Ross Teachers Directory. Mrs. Ada Murray Travis Telephone. ss 
| orningside 

W ater Color jor Kent Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
A new line of studies is now offered for the decoration of por- Ohio. New York City. 
celain. Designs include both naturalistic and conventional COLUMBUS ° 
styles of ornament. | Miss Mint M. Hood, 1092 E. Rich St. | Out of town teachers may see in my studio in original designs 
A number of studies for score-cards, place-cards and small land- | Mrs. Lurah C. Davis, 1143 Oak St. and color schemes, over one hundred pieces of china in the natur- 


amines have been ates pe CLEVELAND alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 
Stu ies sent on approval upon receipt of reference. Porcelain Art Shop, 357 The Arcade. Comports, Placques, etc. 
eres designs made to order. Address 312 E. Fourteenth St., Instructions to teachers at reasonable rates. 


a . £erris 
Blanche Wan Court Schneider | Oregon Mrs. L. Evelyne Tronson 
Studio 102 Auditorium Bldg., Chicago PORTLAND sol Classes in China Decoration 
Miss Jeanne M. Stewart, 3504 Morri- 
Designs—Stains—Tools and Leather son Street. Conventional Design. Naturalistic Treatment. Special 
FOR LEATHER CRAFT Pennsylvania. Gold for Table Service 
Water Color Studies for China - S. 16th St. Figure Painting in any Medium. Ivory Miniatures 
Send for New Catalogue Mrs. J.C. Dotter, 1837 Columbia Ave. 160 West Chicago St. fs z Coldwater, Mich. 
Lessons in China and Leather Crafts. 625 Clyde Street | 
Miss Dorothea Warren 
Mrs. Alice Seymour CHATTANOOGA 
B. B. Crandall, 310 Miller Building. Desian - Ceramics - Leather Crajt 
Siz new semi conventional designs g 
for fruit plates, rent of set $1.50 per week. ‘Set of twelve de- YOU CANNOT AFFORD Water Colors F wring 
signs for small things rents for $1.50 per week. Postage 10 cts. 
Catalogue on request. ANY MISTAKE 36 West 25th Street, New York City 


in buying a kiln. One that is effective, 


convenient, reliable, economical, durable | Jone Wheeler 


Prof. Fran Schwar | and gale je the right The Revela- 

t t 
ee nage behind it and its users. From this is Designer, Decorator of Porcelain and Leather Worker 
126 S. 64th Ave., Oak Park, Ill. Studio for instruction in | the start. Come adit aabiaduar cok ton 


4200 Harwood Drive, Des Moines, Iowa 


figure and miniature painting on porcelain and ivory. Also Re I ; 
Modern Conventional Designs always on hand or made to | $121.50, $141.50. Revelation kilns this : Riuildai : 
order to fit any shape of china. style at $81.50fand up. 919 Fine Arts Building, Chicago 
Studio can be reached in 35 minutes from the city by takin : 
the Chicago and Oak Park Elevated R’y at any loop station an Telephone Harrison 2960 
getting off at 64th Ave. Walk half block south. 
Miss Emily F. Peacock . 


Miss Jeanne M. Stewart 
formerly of Chicago, is now located at 


3504 Morrison Street, Portland; Oregon 


Classes in China Painting and Water Colors 
CHINA PAINTING TAUGHT BY MAIL 


Original designs rented. Send for catalogue, Colors, white 
china, firing, hand wrought jewelry and art novelties, 


MAKER OF UNIQUE JEWELRY 
131 East 29th Street, - - - . New York City 


Marion Alida Youngjohn 


---The Dutch Studto--- 
Hastings Building, 165 Tremont St., BOSTON, MASS. 


Stoner China Studio 
: ‘ : , Classes in China, Watercolors and Leather Craft. Original Water 
Cosas or private lessons in CHINA};conventional design and or Studies for sale or rent 
naturalistic. 


SEND FOR CATALOGUE OF DESIGNS. 


WATERCOLORS from studies or nature. Figure painting a 
specialty. Personal instruction: ELizaBetH J. STONER. 


_ Stoner China Shop : ST. LOUIS SCHOOL OF FINE ARTS 
Importers of White China. Retail and Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota WHITE CHINA WASHINGTON UNIVERSITY 


St., St. Paul, Minn. and everything for china painters and 


Mrs. Gertrude T. Todd artists. in colors, golds, brushes, med” | POTTERY, CERAMIC DECORATION 


iums, and in everything else; fresh goods, 
completeness of the stock, satisfactory 


Design - Ceramics - Leather Craft | service and your interests are ever in AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 
mind. Our “ARTO” self centering 
Water Colors -_ Firing banding wheels are very successful. LINDELL BOULEVARD AND SKINKER ROAD 
| A. H. ABBOTT & CO. 
306 Studio Bidg., corner 9th and Locust Sts. 78 Wabash Ave., CHICAGO, ILL. For Full Information and Free Illustrated Catalogue 
Kansas City, Mo. ee Apply to E. H. WUERPEL, DIRECTOR 


MRS. H. E. HERSAM L. VANCE-PHILLIPS 


165 Tremont Street, e: ‘ i iS Boston, Mass. Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
CARRIES A FULL LINE OF COMPLETE PAINTING PALETTE 


White China for Decorating, and Artists’ Materials A Studio Card will bring Special Quotations 


China left before 9.30 will be fired and ready to deliver at 3.30 p. m. , 
A. B. Cobden’s Ceramic Art School 


NEW BOOKS ON CHINA PAINTING COBDEN’S SPECIAL CERAMIC COLORS in powder i 
If you want tolearn what there If you want to get more merit 
is to know about lustres and to; | | Ques wt in your painting and produce COBDEN S P URE ROMAN GOLD First Quality Only ; 
paint china that sells, work that sells, P 
as | Send at once for a copy of | Mediums, Brushes and all materials for China Decorating. a 
Send at once for a copy of Colors and Coloring in China ous 9 x 
Lessons in Lustre Painting. It | |__ _— || Painting. Price List containing ‘‘Hints on China Painting” free on request 
of 
tells you wat ommaee ave: ques It has had the largest sale of Agent for Revelation Kilns 
and how they did it. any book of its kind > 
Twenty lessons by twenty teachers are ices a 13 South Sixteenth Street - - PHILADELPHIA, PA. it 
t explains many little things that a 
published in this book and it contains Special Agent for Keramic Studio Publications 
one colored study and eight studies in e* 
black and white. Lustres are fully ex- It 
pinta, tells shades.and mentions many Explains china oulore, harmony, shading, SHERRATT’S ROMAN GOLD ae 
combinations. ackgrounds, tinting, color schemes, This 
; : gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly Be 
No matter how much or how little you er ni mor igh room suena Ba and polished with burnishing sand, its brilliancy is unsurpassed. It can be burnished es 
know about lustres it will pay you to get teachers and beginners. Revised second | ! —— Per box $1; small box GO cts. Dealers’ and Teachers’ Rates on ed 
che andy this book. Price 50 cents oo now ready. Price 25 cents, post Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. bet 
White China for Decoration; Colors, Brushes and Oils “1 ih 
The above books are for sale only by. Agent for Revelation China Ailns P 


KERAMIC SUPPLY CO., 658 Lemcke, INDIANAPOLIS, IND. 608 13th Street Northwest - - Washington, D. C. 


When,writing to advertisers please mention this magazine 
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XVIII ARERAMIC STUDIO 


THE REVELATION KILNS 


H. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. : 


il 
The most perfect device for public or private 
: studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 


sene oil, is easily obtained in all places. 


Being of tubular construction, so 


that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the _ fire-brick 


forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents — 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. | 


im a) No plumbing, no gas 
ee bills, no flying back in the 
mixer, no escaping of un- 
et healthful or disagreeable 

fumes into the room. 


No. 6 (see below)—-This is the most popular 
size for general studio use. No.7 is for profes- 
sional 
and 
factory 


These kilns may be 
arranged with a series 


This is our new No. 3 round kiln. i t ys of shelves to accommo- 
date flat glass. 


The removable tubes by the door constitute Bi 


the essential advantage ot this kiln, as they make i 
| 

may be used or not, at the will of the firer, but iH i 4 va 


a complete circle of flame about the oven. They | 

are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


Our School Kiln No. 2 is built on 
the same plan as the oneshown above, © 
and is meeting with general favor. As 
a small combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 


i! 


oped, and it is also so 
constructed that it will 
fire to the higher heat re- 
quired for modelled clay 
pieces, or pottery, as well 
as soft glazes. It has 
proved an 
admirable 
kiln for 
school work 
andmanual 
training de- 
partments. 


We also construct to 
order all sizes and shapes of 
kilns for all purposes requiring 
heat in manufacturing, for 
melting, enameling, fusing, 
testing, etc., both in the, open 
flame and closed oven. 


Send for one of our catalogues containing 
testimonials of the foremost decorators in 
this and other countries who make exclusive 
use of Revelation Kilns. 


Hil 


: £ = 

4 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES,! DENTAL and OTHER HIGH HEAT FURNACES 
7 Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please_mention this magazine 


“he 
~ 
— 
= = | 
an 
iti} 
SS Vie 
(4 7 
| = = 
= = \ 3 
; 
. 
= 
y 
~ 
4 
2 
: > | 
eu 
4% 
‘ 
fe 7 
i, 


KRERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER... POTTER... DECORATOR_...FIRER 
AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 


Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
SAMUEL EDOUARD ROBINEAU, President; GrorGE H. CLARK, Vice-President and 
Treasurer; ADELAIDE. ALSOP-ROBINFAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year $4.00 
One year, to all ‘foreign countries within ae Postal 1 Union ; 4.00 
Trial subscription, ; 1.00 
Single copies 40 cents 


CLUB RATES 
Rach $3.65 


Five subscriptions i 
Each 3.50 


Ten subscriptions 
Genens! 
Copy must be sent on or before the 5th of month preceding date ofissue. 


Full page, & x 11 45.00 Eighth page, 23? x 4 

Half page, 8 x 54 25.00 2 inch, single column, 4 in. wide 
Quarter page,4x 54 . . 15.00 14 inch, single column, 4 in. wide 5 
4 inches, single column,4x . . 12.50 1 inch single column, 4 inches, wide 
3 inch, single column, 4 inches widel0.50 4 inch, single column 4 inches wide 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1910, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1§99 


HIGH GRADE MINERAL TRANSFER 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street. New York. 
Factories: Nuremburg, Bavaria. 
EIllustrated Catalogue Mailed Free on Application. 


W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
others and is WORTH 
MORE because it is better, 
goes further,works smoother, 
is purer, richer, and always 
uniform. 


ALL SHADES ALWAYS 
IN STOCK 


F. W. DeVoe & Co.’s Liquid Bright Gold 
FOR DECORATING CHINA AND EARTHENWARE 


In Boxes Containing One Vial Liquid Gold and One Vial Essence for Thin- 
ning. By Box, 75 Cents. In Vials, Without Essence. By Vial, 50 Cents. 


DEVOE’S OILS AND MEDIUMS 


TRACE MARKS REGISTERED THE UG PATENT OFFICE. 


Be 


ARTISTS’ MATERIALS, 
‘NEW YORK CHICAGO 4n° KANSAS CITY. 


We manufacture and import all kinds of pencils and 
brushes for China Painting. 


DIRECT IMPORTERS AND DEALERS OF ALL 
STANDARD CHINA COLORS 


176 Randolph St. 
CHICAGO 


1214 Grand Ave. 
KANSAS CITY, MO. 


101 Fulton St. 
NEW YORK 


B. F. DRAKENFELD & CO. 


(FORMERLY J. MARSCHING & CO.) 
ESTABLISHED 1869 


CHINA COLORS 


SOLE AGENTS FOR THE LEADING 
EUROPEAN MANUFACTURERS : 
‘LARGEST AND MOST COMPLETE 
STOCK IN THE WORLD 


STRICTLY WHOLESALE ONLY 
CATALOGUE MAILED FREE UPON APPLICATION 


SELLING AGENTS FOR THE NEW 


PERFECTION KILNS 


For Decorated China, Pottery and Glass. 
Adapted for Kerosene or Gas. 
Correspondence Solicited. 


MAIN OFFICE 


27 PARK PLACE ~ - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


+mmo 


Oorov 


HIGGINS’ 


Are the Finest and Best InKs and Adhesives 
Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 

and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 

they are so sweet, clean, and well putup. Att Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


Do you want our index of the sixteen numbers of PALETTE AND BENCH 
which we offer for $3.50, postpaid? Ifso, drop us a card. 


KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


Send For Our Illustrated Catalogue of 


CHINA to DECORATE 


New and complete stock including all the latest shapes in French, 
German and Belleek Wares. Also our New American Ware which, like 
Belleek, needs but a light fire. Vases as low as 30c. Large tankards $1. 
Special. ‘discount to teachers and academies. 


HAVILAND DINNER SETS 


Complete sets ready for immediate shipment. Derby and Ranson 
shapes. Special low net prices. Ask for illustrated price list. 


SUPPLIES 


Hasburg’s Gold $7.20 per dozen. 65c. per box. La Croix Colors 
334% discount from manufacturer’s list. All other goods at proportion- 
ate prices. 


AGENTS FOR REVELATION CHINA KILNS 


WRITE TO-DAY. KNOW OUR PRICES BEFORE YOU BUY 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


GOLD PLATED PIN BACKS, 15 cents each. 


with medallions. Special prices on Imperial Colors. Write for price list. 


hina for decorating. 
a = IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


When writing to advertisers please mention this magazine 
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II HERAMIC STUDIO 


ESTABLISHED 1887 


FRANK DOEHLER 


White China #2 Artists’ Supplies 


—IMPORTER— 


Doehler’s Golds,'75c. a box;{12 box lots $8.00 net, 18 grains when mixed. 
Hasburg Gold, 65c. a box; '12 box lots $7.20 net. 
The best gold plates mounts are used with my medallions, and all 


hat pins are 10 inches long. 
Agents for H. J. Caulkins’ Revelation Kilns for China and Glass Firing 


MY NEW CATALOGUE 
FOR 1910 and 1911 IS NOW READY FOR MAILING 
I carry the latest shapes of White China in the market. 
Anniversary Sale—Only One to a Customer 


New Catalogue No. 6, Tankard, $1.50; other wy 5 $2.75 
New Catalogue No. 157, Punch Bowl, $3. 00; other Catalogue, $6.25 


ROCHESTER, N. Y. 


DOEHLER’S BLOCK 


FRANKLIN HALL 


Successor to JAMES F. HALL 


manuracturre or ROMAN GOLD 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St.. PHILADELPHIA, PA. 


Dont FOR Once — 


BECAUSE THE D THA FAILS 
SEND FOR AFREE SAMPLE 


FOR THE BEST RESULTS IN CONVENTIONAL WORK USE OUR 
DRESDEN IMPROVED = 


Self-Centering Banding Wheel, 
Plain Dresden Wheel, Improved 
Plate Divider, Colors, Lustres, 
Enamels and Supplies of Highest 
Quality. Please send Studio 
Card for special terms and Price 
List E. Dresden Color Co. 
Manufacturers 
Canton, Ohio 


Absolutely guaranteed and true 
in every detail. 


IDEAL CHINA KILNS 


Patented 1904 


These}Kilns are of such 
simple design and con- 
struction and so easy to 
operate, that 
the novice can 
succeed with them 


and 
they are 


durable, economical and 
quick in operation 
that they are also the best 
kiln offered for the 


professional china firer. 


‘ 


| 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 


rs GOLP USEP AWWA ys USED 


F. WEBER & CO. 


1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ — 
Materials 

The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8? inches in diameter, turning on 
steel pivot. Price $12.00. 


Send for illustrated catalogue Vol, 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave, St. Louis, % 
Mo., who carry a complete line of the 
latest designs. 

Write to them for Catalogues Vol, 30 
and 32, 


Baltimore, Md. 


St. Louis, Mo. Philadelphia, Pa 


BAUER’S DIVIDING, DESIGNING AND BANDING MACHINE 


Conventional work made easy. No 
china painter or decorator can afford 
to be without this machine. You can 
make innumerable designs in a few 
seconds, can divide plates, vases, etc., 
in from 3 to 16 parts. It will show 
instantly how many times any design 
will go into a plate, etc. Can center 
any piece, and for banding it has no 
equal, having a 32-inch ball-bearing 
disk and also an arm rest for banding. 
For further information address 


MRS. HERMAN F. BAUER 
Pat. Aug. 23, 1910 449 S. 6th Street 
Price $30 Columbus, Ohio 


COOVER'S GOLD LETTERS 


RANGE OF PRICES: 


OLD ENGLISH OR SCRIPT 
4 inch 60 cents doz. ? inch 80 cents doz. 
1 inch $1.00 per doz. 14 inch $1.50 per, doz. 
14 inch $2.00 per doz. 2? inch Old English 35c. each 
MONOGRAMS—ANY STYLE 
6 dozen—2 letter—$8.00—3 letter—${2.00 


. L Set of samples, directions and complete catalogue of 
Illustration showing easy 4iphabets and Conventional Gold Designs sent direct 
metho dof applying «upon receipt of 30cents. Ask your dealer. Address 

F. G. COOVER, 1935 South 26th Street, LINCOLN, NEB. 
Wholesale Distributors, FAVOR, RUHL & CO. 


White China for Decorating Belleek and Sedji Novelties 
OIL—WATER—AND CHINA COLORS 


Also Complete Stock of Artist’s Materials 
—65c per box—HASBURG’S GOLD—$7.20 per doz. 
ORDERS BY MAIL GIVEN PROMPT ATTENTION 


B. H. HERMAN & CO. - Indianapolis, Ind. 
118 North Penn Street 


When writing to advertisers please mention this magazine 
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HRERAMIC STUDIO 


III 


ESTABLISHED 1877 


0SG00D ART SCHOOL 


Open throughout the year. Pupils can enter at any time. Number of lessons 
optional. Summer term from June Ist to Oct. Ist. Special rates. Particulars on 
application. 


ARE YOU AWARE that OSGOOD’S STANDARD PINK 


is always reliable? Per vial 40c. 


“OSGOOD” HOLLAND DELFT BLUE 


In £Powder, finely prepared and ground extra fine 
Superior in quality. In Vials, 40 cents each. 

Testimonial from The Ceramic Art Co., Trenton, New Jersey:— 
“*T received the sample of your Holland Delft Monochrome 
Blue. I have made several trials of same and am more 
than pleased with the result. The amateur will be able 
to accomplish some very lovely effects with this color. 
“he few sample pieces that we painted were sold at first 
W. LENox, Pres. 


We carry a complete line of 


MATT AND BRONZE POWDER COLORS, also 
GERMAN AND LACROIX COLORS in powder 


A 43-page Catalogue on application. Address 


Miss A. H. Osgood, Principal, Osgood Art School 


Removal to 120 West 21st Street, New York 


WHITE CHINA 


And China Decorating Materials 


NEW 
CATA- 
LOGUE 
OCT. 
1ST. 


1910 


SEND FOR CATALOGUE 


WRIGHT, I'YNDALE & VAN RODEN 
1212 Chestnut Street, Philadelphia 


WYNNE 
39 West 21st St., New York City. 


..- Importer and Jobber of... 


WHITE CHINA 


FOR DECORATING 


We carry the largest line of china for decorating of any 


house in the country. Our stock represents every factory 
in Europe and America that make high class china for 
decorating. Also a full line of Belleek Ware. Our new 60 
page catalogue is now ready for mailing It con- 
tains 1,600 numbers of white china and will be cheerfully 
mailed to you on application. Compare our price list 
with others before ordering elsewhere. 
Special rates made to teachers and institutions. 


We are closing out our fine of Brass Goods at 25 per 


cent. discount from list price. Send for Catalogue. 


Have You Tried Our ROYAL ROMAN GOLD? 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio Publications. 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 
$7.20 dozen boxes, 65c each less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


Holiday White China 
Stock Now Complete 


No Leaders 
The Whole Stock is Sold Cheap 


Catalogue on Application 


Dorn’s Ceramic Supply Store 


436 well Street on Union Square 
SAN FRANCISCO, CAL. 


When writing to advertisers please mention this magazine 
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ARERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


in Powder Decoration 


: { | NEW ILLUSTRATED CATALOGUES of MATERIALS and DESIGNS 
M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


Read the 
SPECIAL OFFER 


Palette & Bench Back Numbers 
On Last Page of Cover 


= YOu CAN PAINT YOUR OWN CHINA 


in dainty designs and colors by following the sugges- 
tions given in THE HERRICK CHINA BOOK, 
which illustrates 70 original conventional designs for 
plates, cups, saucers, vases, etc. No carbon paper,is 
used with our§tracing patterns. They trace direct 
on the china. Send 10 cents to-day for the book and 
THIS PATTERN FOR 9-inch PLATE. 
THE HERRICK DESIGNS CO., 777 Ziegfeld Bldg., CHICAGO 


CUT STENCILS AND COLORS, LEATHER DESIGNS AND COLORS, CHINA DESIGNS AND COLORS 
GOLDS, BRONZES 


COOLEY’ AND OILS 


| and every requisite for Chine Painting 
- - WHITE CHINA FROM ALL COUNTRIES FOR ‘DECORATING ‘CALL BUILDING 
Send for Catalogue. Agent for Revelation Ailns. (Camera &; at C 


SAN FRANCISCO 
BOSTON CHINA DECORATING WORKS. All that is new in photography. $ 
L. COOLEY, Prop., 38 Tennyson St., Boston. Established 1560 Sample Copy on request. I OO per yYCar 


BURNED IN CHINA 
(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 


Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


Miille r& 


Dresden. 


To our many friends and patrons 


WE WISH A MERRY CHRISTMAS 


AND A 


BRIGHT, HAPPY, PROSPEROUS 
NEW YEAR 


patronage which you have given us 
and assure you it has been appreciated. We 


have had many new lines and new ideas during 
the past year which developed so large a 


To all ou: many friends and customers we send hearty New Years greeting. 


| 
| 
| 
E want to thank you for the liberal “P.J.H. Abendroth, - 415 East 9th St, - Kansas City, Mo. 
| 
| 
| 


business that at times we could not give it the 
most careful and personal attention, and trust 
if anything has gone wrong you will pardon it. 
We assure you it was unintentional. Our 
organization for the coming year is more 
perfect and we hope in the future to avoid 
some oi these errors. 

Hoping for a continuance of your kind favors 
in the future, we remain, 

Respectfully yours, 


W. A. MAURER 


Largest Stock of White China in the U. S. 


Manufacturers of Klondike Gold 


We appreciate your patronages this past year and hope we have merited 
a contiruance of the same and with our new catalog we expect to add many 
new customers to our list. If you have not received a copy, kindly write for 
one. We are better prepared than every to supply your wants. Give us a 
trial. ‘‘Everything for the China Decorator.” 

Mrs. Lurah C. Davis of Columbus, Ohio, will give a term of lessons at our 
Los Angeles studio, affording a rare opportunity to study with this noted 
artist. 


The Railsback-Claremore Co. 


322 West Fifth Street 505 Union Street 
Los Angeles, Cal. Seattle, Wash. — 


Two of our books and one yearly subscription 


to Keramic Studio for $9.00 


KERAMIC STUDIO Pus. Co. 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO V 


WILL SEND FREE 
TIFUL STUDY POTTERY WHEELS 
DBRIGHT GOLD ro 
1 SCHOOL AND STUDIO 
HIS remarkable Gold offer is made to introduce 
to you our monster new White China Catalogue | 
containing 2000 pieces of French and German china. | 


Do not forget to ask for our Monthly Bargain Sale CATALOGUE UPON REQUEST 
Price List. You cannot afford to miss it. Write today. 3 


WELL MADE, TRUE 
AND EASY RUNNING 


GEO. R. ZIMMERMAN, 


Gold Letters | 169 to 173 Sylvester 


FOR CHINA DECORATION | Desk A DETROIT, MICH. 
These letters are made in PRICE $22.50 
two styles: Old English and 
Script, and five sizes, half The following color studies are now on sale by this Company, 
inch tothree inches in height. ' the magazines being entirely out of print: 


Full directions with each 


order. Price 5c up. JAN. ’10, LEMONADE PITCHER, IONE WHEELER.......25c 
Easy to Decorate Your China. | FEB. 10, PETUNIAS, 

With these letters no ex- MAR. ’{0, CALLA LILY, ALICE W. DONALDSON.........25c 
perience necessary; just the JULY ’{0, ROSE PANELS, K. E. CHERRY...............25¢ 
thing for initial dinner sets. 
Write today for free illus- AUG. ’10, APPLE BLOSSOMS, ALICE W. DONALDSON .. .25c 
trated price list. SEPT. ’{0, FLOWERING ALMOND, E.E. DANIELL.......25c 


Rembrandt ArtStudents’ Water || OCT. ’{0, DESIGNS FROM MISS MASON’S CLASS.........25c 


Colors in Tubes, large size; send 


10c for sample tube (state color.) : (Basket of fruit as motif) 

Erker Bros. Optical Co. NOV. ’10, DINNER PLATE, K. E.CHERRY...............25¢ 
Established 1879 Treatment goes with each one of these. 

ee ee ee ee Keramic Studio Pub. Co., 108 Pearl St., Syracuse, N. Y. 


GOLD! GOLD! 


In comparison with the prices other manufacturers charge we give the largest quantity of 
gold for the leastmoney. We guarantee each box to contain full quantity. 


$9.00 


per doz. boxes 


$3 


Less than one 
dozen 


45c a box 


CHEMICALLY PURE 


BROWNGOLD 


< 


It Never Varies 


{ ACTUAL SIZE rFAC- ‘SIMILE OF LABEL 


FINEST SMOOTHEST RICHEST 


Use Climax Gold. Your work will show improvement. AsK for it at your Dealer's. 
If he cannot supply you, we will. Sample sent on receipt of six cents in stamps. 


CLIMAX CERAMIC CO., 231 Clark Avenue, CHICAGO, ILL. 


When writing to advertisers please mention this magazine 
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VI HERAMIC STUDIO 


Highest Grade Colors and Materials for 
China and Glass Painting 


If you want to do the finest gilding use 


A. Sartorius & Co.’s Mat Roman Gold 


FoR” 


oF a 
) 


THIS ILLUSTRATION SHOWS REGULAR SIZE PUT UP ON GLASS SLABS 
Regular Size per slab § .80 Large Size per slab $2 


Put up in Glass Pots i. 
. Price per Pot 80 Cents 


in Moist State 


Liberal Discount to Dealers and Teachers 
Send for circular giving instructions how to use OUR GOLD to get the best results 


Send for our Illustrated Catalog containing instructions how to mix and apply Colors. 


FOR $2 WE WILL MAIL A SAMPLE ASSORTMENT OF FIFTY 
OF OUR MOST POPULAR CHINA COLORS. 


$ 


When writing to advertisers please mention this magazine 
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HERAMIC STUDIO vil 


$ 5 OOO WORTH OF WHITE CHINA TO BE SOLD 
3 IN SHORT ORDER AT SPECIALLY CUT PRICES 


An opportunity for seekers of GENUINE BARGAINS An opportunity for lovers of THE BEAUTIFUL 

“REASON WHY”: The time is growing near when our lease of the building we occupy expires. Therefore reductions and 
readjustment of stock are in order. It is far better to sell stocks—even at sacrifice prices—than to go to the trouble and expense 
of moving them. We also look upon it as a good advertising stroké to permit our patrons to take every advantage of this situa- 
tion, for we notice that the chance customer with us becomes the constant customer, who, in turn, becomes our best adver- 
tiser because a satisfied customer. And we want as many enthusiastic advertisers (viz.: satisfied customers) as we can pos- 


sibly find. 
SPECIAL QUOTATIONS UPON REQUEST 


Special inducements upon purchases of $25 and over. Illustrated catalogue upon request. Mail orders attended to 
‘Eagle Gold,” guaranteed, quality and quantity, $ .60 per box, one dozen boxes, $6.75, made and sold by The Art China 
Import Co. only. Money refunded at once if not giving satisfaction. ” 


THE ART CHINA IMPORT CO., 32 and 34 West Twentieth Street, NEW YORK 


ROSENTHAL BAVARIAN CHINA VOLUME VIII NOW READY 


SHAPE ARTISTIC AMERICAN ART ANNUAL 


QUALITY PERFECT FLORENCE N. LEVY, Ep:ror 


PRICE MODERATE]! | A Book of Reference With Reports of Art 


Societies throughout the United States 
THE “DONATELLO” PATTERN. A plain Write for Sampie Pages and Illustrations. 


‘*“DONATELLO” 


T d | 
“si.00 per dozen | for the China Decorator. Immensely popu- CLOTH, 8V0. 50 ILLUSTRATIONS PRICE $5.00 
Bouillon cups and saucers | Shown in our latest China Book No. 21. 
free. (Postage Se.) AMERICAN FINE ARTS BUILDING 
GEO. W. DAVIS & CO., ROCHESTER, N. Y. (Since 1888) 2356 STATE ST. | 57th STREET, NEAR BROADWAY, NEW YORK CITY 


AFTER MANY DELAYS 


The Class Room No. 3, (Figure Painting on Porcelain and F Firing) 


is ready for distribution. 


Price $3.00 postpaid. 


Our back orders are all filled and we are 
now ready for more. ‘The edition is a limited. 


4 THE CLASS ROOM 


3 


Figure Painting one. 


If our dealers throughout the country want 


a few copies for stock, we would advise sending 


orders at once. 


Keramic Studio Pub. Co. 


| Syracuse, N. Y 


When writing to advertisers please mention this magazine 
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VIII AERAMIC STUDIO 


MRS. FILKINS 


IMPORTER OF 


WHITE CHINA 


AND 
MATERIALS FOR CHINA PAINTING 


Carries EVERYTHING Necessary for the Art 


“THE FRY 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors | 


IN POWDER, AND 


‘ROMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


S Oi and Water Ci Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


Send for Catalogue, mentioning “Keramic Studio” 


: S 443 WEST 25TH STREET, NEW YORK | 


No such Complete Stock of NOVELTIES IN 
WHITE CHINA carried by any other dealer. 
Prepares the only Gold that will FIRE WELL ON 
RAISED PASTE and BELLEEK WARE. 


Buy of the maker and get the three or four 
profits you pay for other preparations, in Metal 
in my boxes. I do not have to pay agents’ ex- 
penses or dealers’ profits, so am able to 


Give Twice the Amount of the Metal 
TRY A “SAMPLE” BOX 


Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


Burley & Co. 


m THE U.S. PATENT OFFICE. 118-120 Wahash 


ROMAN GOLDS Chicago 


.) | 44 


White China for Decorating 


TRACE MARK REGISTERED (N THE VU. &. PATENT OFFICE 
UNITED STATES FATENT JUNE 27 1899 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


*Dealers do not often have these in stock. Order through your dealer as needed. 


John W. Hasburg Company Inc. 
1119 LaSalle Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


ae, Hasburg’s Golds were 
6given the highest prize 

by the International 
a Jury for Ceramic Golds 
ma, at the St. Louis Exposi- 
tion, 1904. 


SUCCESSFUL 
Write for Catalogue No. 


18 


When writing to advertisers please mention this magazine 
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VIII AERAMIC STUDIO 


MRS. FILKINS 


IMPORTER OF 


WHITE CHINA 


AND 
MATERIALS FOR CHINA PAINTING 


Carries EVERYTHING Necessary for the Art 


FRY 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


S ROMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


s Oil and Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD 
- THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


= Send for Catalogue, mentioning ““Keramic Studio” 


¥ | 45-43 WEST 25TH STREET, NEW YORK 


No such Complete Stock of NOVELTIES IN 
WHITE CHINA carried by any other dealer. 
Prepares the only Gold that will FIRE WELL ON 
RAISED PASTE and BELLEEK WARE. 


: 
S 
© 
& 
: Buy of the maker and get the three or four 


profits you pay for other preparations, in Metal 
in my boxes. I do not have to pay agents’ ex- 
penses or dealers’ profits, so am able to 


Give Twice the Amount of the Metal 
TRY A “SAMPLE” BOX 


Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


Burley & Co. 


TRADE MARK: REGISTERED IN THE U.S. FATENT OFFICE. 


ROMAN GOLDS Chicago 


White China for Decorating 


TRADE MARK REGISTERED IN THE U. &. PATENT OFFicE 
UNITED STATES FATENT JUNE 27 1899 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 

Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock. Order through your dealer as needed. 


John W. Hasburg Company Inc. 
1119 LaSalle Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


= Hasburg’s Golds were 

=e given the highest prize 

=m by the _ International 

ma Jury for Ceramic Golds 

ioe at the St. Louis Exposi- 
tion, 1904. 


SUCCESSFUL | 
Write for Catalogue No. 18 Free. 


When writing to advertisers please mention this magazine 
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